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Calendar 

1924-1925 


1924 


September  20  (Saturday) — Noon  lunch  served  in  dormitory. 
September  22  (Monday) — First  faculty  meeting,  11:00  a.  m. 
September  22   (Monday) — Registration   and   entrance   examina- 
tions 1 :15  p.  m. 
September  24  (Wednesday) — Recitations  begin  8:00  a.  m. 
November  26  (Wednesday) — Thanksgiving  holiday  begins  10:15. 

a.  m. 
December     1  (Monday) — Recitations  resumed  8:00  a.  m. 
December  17-20 — Examinations  for  first  quarter. 
December  22  (Monday) — Christmas  vacation  begins  4:00  p.  m. 

1925 

January  3   (Saturday)   Dormitory   opens,   lunch   served. 

January  5   (Monday) — Recitations  begin  8:00  a.  m. 

March  18-21 — Examinations  second  quarter. 

March  23  (Monday) — Recitations  begin  8:00  a.  m. 

June  1-4 — Examinations  for  third  quarter. 

June  5  (Friday) — Closing  exercises  of  Training  School. 

June  5  (Friday) — Annual  meeting  Board  of  Trustees. 

June  5-8 — Commencement  exercises. 

June  9  (Tuesday) — Dormitory  closes  7:00  p.  m. 

SUMMER  SCHOOL 

June  10  to  July  21 — First  term. 
July  22  to  August  30 — Second  term. 
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Board  of  Trustees 


His  Excellency,  William  W.  Brandon,  Governor  of  Alabama, 
President,  Bx-Officio 

John  W.  Abercrombie 
State  Superintendent  of  Education,  Bx-Officio 

William  H.  Tayloe,  State-at-Large Uniontown 

L.   Sevier,  State-at-Large Birmingham 

William  J.  Dansby,  First  District Butler 

W.  T.  Sheehan,  Second  District Montgomery 

L.  M.  Moseley,  Third  District Union  Springs 

James  B.  Ellis,  Fourth  District Selma 

Malcolm  A.  Graham,  Fifth  District Prattville 

Robert  B.  Evins,  Sixth  District Greensboro 

Alto  V.  Lee,  Seventh  District Gadsden 

Virgil  Bouldin,  Eighth  District Scottsboro 

Moses  V.  Joseph,  Ninth  District Birmingham 

Mrs.  W.  B.  Peebles,  Tenth  District Aliceville 

C.  L.  Meroney,  Secretary Montevallo 

E.  S.  Lyman,  Treasurer Montevallo 

*Sol.  D.  Bloch,  Land  Commissioner Camden 


EXECUTIVE  COMMITTEE 

W.  T.  Sheehan,  Chairman Montgomery 

James  B.  Ellis Selma 

Robert  B.  Evins Greensboro 

Thomas  W.  Palmer,  Secretary Montevallo 

♦Died  March  17,  1924 


School  of  Music 

Thomas  Waverly  Palmer,  A.M.,  LL.D.,  President 
Frank  Earl  Marsh,  Jr.,  Director 

Faculty 

Frank  Earl  Marsh,  Jr. 

Graduate  of  the  New  England  Conservatory  of  Music,  Bos- 
ton; pupil  in  Pianoforte  of  H.  S.  Wilder  and  Kurt  Fischer, 
Boston;  Senor  Alberto  Jonas  and  Arthur  Newstead,  New  York 
City ;  pupil  in  Theory  and  Composition  of  Louis  C.  Elson,  Arthur 
Shephard,  and  F.  Stuart  Mason,  Boston.  Director  of  the  School 
of  Music  and  Professor  of  Music. 

Elizabeth  Frances  Young 

Graduate  of  the  New  England  Conservatory  of  Music, 
Boston;  pupil  in  Pianoforte  of  H.  S.  Wilder  and  George  Proctor, 
Boston;  Arthur  Newstead,  New  York  City;  pupil  in  theory  of 
Arthur  Shephard  and  Louis  C.  Elson,  Boston;  student  at  Boston 
University  and  F.  Addison  Porter's  Summer  Normal  School, 
Boston.  Associate  Professor  of  Pianoforte  and  Pianoforte  Nor- 
mal. 

May  Andrus 

Graduate  of  Yale  University  Department  of  Music,  New 
Haven,  Conn. ;  pupil  in  Theory,  Composition,  and  Pianoforte  of 
Dr.  Horatio  Parker,  David  Stanley  Smith,  William  E.  Haesche, 
and  H.  Stanley  Knight,  New  Haven,  Conn. ;  pupil  in  Voice  of 
A.  B.  Woodcock,  New  York  City;  pupil  in  Public  School  Music 
of  Ralph  L.  Baldwin,  Hartford,  Conn. ;  and  at  the  Institute  of 
Music  Pedagogy,  Northampton,  Mass. ;  student  at  the  Pennsyl- 
vania Summer  Session,  West  Chester,  Pa.,  doing  special  work 
under  Dr.  Hollis  Dann.  Associate  Professor  of  Public  School 
Music  and  History  of  Music. 

Mildred  Vause 

Graduate  with  honors  of  the  Cincinnati  Conservatory  of 
Music.  Pupil  in  Violin  of  Signor  P.  A.  Tirindelli,  Cincinnati; 
pupil  in  Theory  of  George  Leighton  and  Dr.  Edgar  Stillman 
Kelley,  Cincinnati.  Post-graduate  study  with  Leon  Sametini, 
Chicago  Musical  College,  Chicago,  Illinois.  Associate  Professor 
of   Violin. 
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Elizabeth  Blair  Chamberlin 

Graduate  Cincinnati  Conservatory  of  Music ;  pupil  in  Piano- 
forte of  Hans  Richard,  Cincinnati  and  Zurich,  Switzerland ;  pupil 
in  Voice,  Clara  Baur,  Cincinnati ;  ensemble,  Signor  P.  A.  Tirindelli. 
Post-graduate  study  with  Jean  Verd,  Cincinnati  Conservatory  of 
Music  and  George  F.  Boyle,  Peabody  Conservatory  of  Music, 
Baltimore,  Md.    Associate  Professor  of  Pianoforte. 

Mary  Melissa  Snyder 

Graduate  of  the  New  England  Conservatory  of  Music, 
Boston;  pupil  in  Voice  of  Charles  H.  Bennett,  Boston;  pupil  in 
Theory  and  Dramatic  Interpretation  of  Dean  Wallace  Goodrich, 
Louis  C.  Elson,  Frederick  S.  Converse,  and  Harry  N.  Redman. 
Pupil  in  Pianoforte  of  Ella  Dyer  DeVoto.  Assistant  Professor  of 
Voice  and  Pianoforte. 

Rebecca  D.  Stoy 
Graduate  and  post-graduate  of  the  New  England  Conserva- 
tory of  Music,  Boston;  pupil  in  Voice  of  Charles  H.  Bennett; 
pupil  in  Theory  and  Dramatic  Interpretation  of  Dean  Wallace 
Goodrich,  Louis  C.  Elson,  Frederick  S.  Converse,  and  Harry  N. 
Redman.    Associate  Professor  of  Voice. 

Louise  Glover 

Graduate  Peabody  Conservatory  of  Music,  Baltimore,  Md. ; 
pupil  in  Cello  of  Bart  Wirtz,  Baltimore;  pupil  in  Pianoforte  of 
Anna  B.  Simmerman,  Baltimore ;  pupil  in  Composition  of  Howard 
R.  Thatcher,  Baltimore.  Assistant  Professor  of  Cello  and  Theo- 
retical Subjects. 

Katherine  Van  Deusen  Sutphen 

Graduate  of  the  New  England  Conservatory  of  Music, 
Boston;  pupil  in  Pianoforte  of  Dr.  J.  Albert  Jeffery.  Studied 
at  the  University  of  Nebraska,  pupil  in  Pianoforte  of  Paul  Reu- 
ter;  University  of  Illinois,  pupil  in  Pianoforte  of  Dr.  J.  Law- 
rence Erb.    Assistant  Professor  of  Pianoforte  and  Sight-playing. 

Polly  Gibbs,  B.M. 

B.Mus.  degree  Henderson- Brown  College,  Arkadelphia, 
Arkansas.  Graduate  in  Pianoforte  and  Theory,  Northwestern 
University  School  of  Music,  Evanston,  Illinois.  Pupil  of  Freder- 
ick Harwood,  Dean  P.  C.  Lutkin  and  Arne  Oldberg.  Assistant 
Professor  of  Pianoforte. 
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Julia  Turberville,  B.M. 

B.Mus.  degree  Alabama  College  School  of  Music.    Supervisor 
of  Practice. 


SCHOOL  OF  MUSIC 

Alabama  College  School  of  Music  aims  to  develop  musicians 
in  a  broad  and  thorough  way,  so  as  to  enable  them  to  meet  the 
great  demands  made  upon  professional  musicianship  of  today. 
There  never  has  been  a  time  when  music  was  so  universally 
employed  and  when  the  thoroughly  trained  musician  could  exercise 
such  extended  influence.  The  school  provides  an  unusual  oppor- 
tunity for  music  study  in  that  it  offers  a  faculty  of  highly  trained 
artists  and  teachers,  together  with  a  modern  building  and  excellent 
equipment  to  carry  on  the  work  under  ideal  conditions. 

BUILDING  AND  EQUIPMENT 

Calkins  Hall  is  a  beautiful  brick  and  carved  stone  structure, 
erected  in  1917  for  the  exclusive  use  of  the  School  of  Music  and 
is  named  after  the  late  Charles  Rendall  Calkins,  who  was  Director 
of  Music  from  1913-1921.  It  contains  approximately  fifty  rooms 
— all  designed  for  the  special  purposes  for  which  they  are  used. 
The  equipment  is  the  best  and  most  complete  that  could  be  secured. 
Steinway  and  Knabe  grands,  and  Kingsbury  and  Star  uprights 
form  the  Auditorium,  Recital  Hall,  Studio  and  Practice  Room 
equipment.  The  piano  studios  are  equipped  with  two  pianos,  a 
feature  seldom  found  outside  of  the  best  private  studios  of  the 
great  centers  of  music. 

ADMISSION  TO  SCHOOL  OF  MUSIC 

A.  Students  may  be  received  as  candidates  for  diploma  or 
certificate  as  follows: 

1.     Degree  of  Bachelor  of  Music. 

(a)  With  Soloist's  Diploma — Given  only  to  students  as 
possess  pronounced  musical  talent,  with  exceptional  aptitude  for 
the  particular  branch  of  music  selected  for  the  major  subject.  The 
mere  fulfilling  of  catalog  requirements  will  not  cause  the  student 
to  receive  the  diploma;  she  must  develop  her  unusual  gifts  to  the 
satisfaction  of  the  entire  Music  Faculty,  who  will  decide  by  vote 
whether  her  work  has  been  of  a  sufficiently  high  order  of  merit 
and  must  give  a  successful  Public  Recital  at  graduation. 
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(b)  With  Teacher's  Diploma — Given  to  those  students  who, 
having  talent,  are  unable  to  become  Concert  performers,  but  ex- 
hibit intelligence  in  mastering  the  principles  of  musical  art. 

Candidates  must  play  a  satisfactory  recital  program  before 
the  Music  Faculty,  and  must  write  a  thesis  on  some  musical  sub- 
ject, in  which  they  have  done  careful  research  work:  the  subject 
to  be  chosen  at  the  beginning  of  the  Senior  year  after  consultation 
with  the  Director  of  the  School  of  Music. 

(c)  With  Supervisor  of  Public  School  Music  Diploma — 
Given  to  students  who  successfully  complete  the  Supervisor's  De- 
gree Course.  The  courses  for  this  degree  are  planned  for  those 
wishing  to  fit  themselves  as  High  School  Music  teachers  and 
Supervisors  of  Public  School  Music. 

Candidates  must  complete  Courses  11  and  21  in  Pianoforte 
and  Courses  11  and  21  in  Voice,  and  must  write  a  thesis  on  a 
subject  chosen  from  the  assigned  work  in  Public  School  Music. 

2.  Teacher's  Certificate  in  Piano,  Voice,  Violin  or  Cello — 
Given  to  students  who  lack  the  talent  or  technical  development  to 
obtain  the  diploma.  Requirements:  (a)  Courses  3,  4,  11,  21,  31, 
in  Piano,  Violin,  Cello  or  Voice. 

(b)  Same  Theoretical  and  Academic  courses  as  required 
in  Freshman,  Sophomore,  and  Junior  years  for  B.Mus.  degree. 

3.  Certificate  in  Method  and  Supervision  of  Public  School 
Music.  Requirements:  As  outlined  for  two-year  certificate  in 
Public  School  Music. 

B.  Students  may  also  be  received  into  the  School  of  Music 
as  follows: 

1.  Irregular  and  special  students,  who  may  pursue  courses 
of  study  without  reference  to  the  degree  of  Bachelor  of  Music  or 
Certificate.  If  they  are  resident  in  the  College  Dormitory,  they 
must  take  not  less  than  the  equivalent  of  (17)  hours  of  recitation 
work  per  week,  supplementing  the  hours  in  music  with  academic 
studies. 

2.  B.A.  or  B.S.  students  in  the  College  of  Liberal  Arts  and 
Sciences,  who  may  elect  thirty  quarter  hours  of  music,  provided 
they  take  Course  4  in  Theory  and  Courses  4,  11,  21,  31,  or  41  in 
Applied  Music  receiving  six  quarter  hours  for  each  course. 

Theoretical  Courses  12,  22,  32,  24,  and  34  only,  may  also  be 
credited  for  these  degrees. 
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REQUIREMENTS  FOR  ADMISSION 

1.  Admission  of  students  applying  for  the  B.Mus.  Degree, 
or  Certificate  in  either  Piano,  Voice,  Violin,  Cello,  or  Public 
School  Music.     (Regular  students) 

For  admission  to  the  Freshman  Class  in  the  courses  leading 
to  the  Degree  of  Bachelor  of  Music  or  to  Certificates  in  Music, 
applicants  must  fulfill  the  following  requirements : 

A.  They  must  present  the  same  academic  preparation  as  is 
prescribed  for  admission  to  the  College  of  Liberal  Arts  and 
Sciences.  Of  the  fifteen  units  of  High  School  work  required  the 
following  are  prescribed : 

English   3  units 

Mathematics 2  units 

History   1  unit 

Science 1  unit 


The  remaining  units  may  be  selected  from  the  other  subjects 
that  are  accepted  for  admission. 

B.  They  must  also  stand  an  examination  at  the  beginning  of 
the  College  year  in  Elementary  Theory  or  Rudiments  of  Music  as 
given  in  any  of  the  following  text  books:  First  Year  Theory, 
Tapper;  Musical  Essentials,  Maryott. 

N.  B. — (Students  may  be  conditioned  in  the  above  music  re- 
quirement but  the  condition  must  be  removed  before  the  end  of 
the  first  quarter.) 

C.  They  must  show,  if  students  of  Piano,  Violin,  Cello  or 
Voice  to  the  satisfaction  of  the  Director  that  they  have  completed 
the  equivalent  of  Courses  3  and  4  in  Applied  Music  as  described. 

2.  Admission  of  students  NOT  applying  for  Degree  or 
Certificate.     (Irregular  and  special  students) 

Students  may  be  admitted  to  courses  of  study  without  refer- 
ence to  the  Degree  of  B.Mus.  or  a  certificate;  provided  they  can 
present  the  same  entrance  requirements  as  are  prescribed  for  B.A. 
or  B.S.  students.  It  is  also  provided  that  boarding  students  must 
take  not  less  than  17  hours  of  recitation  work  per  week. 
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OUTLINE  OF  COURSE  FOR  B.MUS.   DEGREE  WITH 
PIANO,  VIOLIN,  CELLO,  OR  VOICE  AS  MAJOR 

Freshman  Year 

Applied  Music.                                                           Quarter  Hours 

Major  subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Harmony  12 9 

Solfeggio  and  Dictation  13 3 

Chorus  3 

Academic  Subjects 

English    11 9 

Modern  Language  11 9 

Elective  9 

Physical  Education  11  and  12 3 

Possible  Extra 

Minor  subject  in  Applied  Music. 

Sophomore  Year 

Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Harmony  22 9 

Solfeggio  and  Dictation  23 3 

History  of   Music  24 6 

Sight-playing  25  (Piano,  Violin,  or  Cello) 3 

Chorus  3 

Academic  Subjects 

English  21 9 

Modern  Language  21 9 

Physical  Education  21 3 

Possible  Extra 

Minor  subject  in  Applied  Music. 
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Junior  Year 
Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Harmonic  Analysis  32 3 

Form  Analysis  37 6 

Counterpoint  33 6 

History  of   Music  34 6 

Sight-playing  35  (Piano,  Violin,  or  Cello) 3 

Piano   Normal   36 6 

Chorus  3 

Academic  Subjects 

Education   38 3 

Psychology   21 6 

Physical  Education  31  and  32 3 

Possible  Extra 

Minor  subject  in  Applied  Music. 

Senior  Year 
Applied  Music  Quarter  Hours 

Major  subject   (Piano,  Voice,  Violin,  or  Cello) —       6 
Graduate  Recital    (Public) 

or 
Graduate  Recital  (before  Music  Faculty)  and  Thesis       3 

Theoretical  Music 

Composition  42 6 

Advanced  Counterpoint  43 6 

Orchestration  44 6 

Ensemble  45 3 

Piano   Normal   46 
or 

Vocal  Pedagogy  46 3 

Accoustics  47 3 

Chorus  3 

Academic  Subjects 

History  of  Art  and  Appreciation  34 9 

Physical  Education  41 3 

A  short  course  in  Stage  Deportment  is  required  of  all  students 
during  their  Junior  Year. 

All  violin  students  are  required  to  attend  the  ensemble  class 
rehearsals  and  play  in  the  orchestra  during  their  Freshman,  Sopho- 
more, Junior,  and  Senior  years. 
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Voice  students  are  required  to  take  German  or  Italian  during 
their  Junior  and  Senior  years  as  a  substitute  for  Courses  35,  36, 
44,  45. 

Voice  and  Violin  students  must  study  Piano  as  a  minor 
subject  until  they  can  pass  the  examination  given  at  the  end  of 
the  Sophomore  piano  course. 

OUTLINE  OF  COURSE  FOR  B.MUS.   DEGREE  WITH 
PUBLIC  SCHOOL  MUSIC  SUPERVISOR'S  DIPLOMA 

Freshman  Year 
Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Harmony  12 9 

Solfeggio  and  Dictation  13 3 

Chorus  3 

Academic  Subjects 

English   11 9 

Modern  Language  11 9 

Elective  9 

Physical  Education  11  and  12 3 

Possible  Extra 

Minor  subject  in  Applied  Music 

Sophomore;  Year 
Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Harmony  22 9 

Solfeggio  and  Dictation  23 3 

History  of  Music  24 6 

Public  School  Music  28 3 

Chorus  3 

Academic  Subjects 

English  21 9 

Modern  Language  21 9 

Physical  Education  21 ""m  3 

Possible  Extra 

Minor  Subject  in  Applied  Music. 
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Junior  Year 
Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Form  Analysis  37 6 

Counterpoint  33 6 

History  of   Music  34 6 

Methods  38 6 

Subject  Matter  39 6 

Chorus  3 

Academic  Subjects 

Psychology  11  and  12 6 

Education   27 3 

Physical  Education  31  and  32 3 

Possible  Extra 

Minor  subject  in  Applied  Music. 

Senior  Year 

Applied  Music  Quarter  Hours 

Major  Subject  (Piano,  Voice,  Violin,  or  Cello) 6 

Theoretical  Music 

Advanced   Counterpoint   43 6 

Orchestration  44 6 

Methods  48 6 

Subject  Matter  49 6 

Practice   Teaching 6 

Thesis   3 

Chorus  0 

Academic  Subjects 

Education  31,  35  and  36 9 

Physical  Education  41 3 

Possible  Extra 

Minor  subject  in  Applied  Music 
Public  Speaking 

OUTLINE    OF    SUPERVISOR'S    COURSE    IN    PUBLIC 
SCHOOL  MUSIC  FOR  CERTIFICATE 

Two-Year  Course 

First  Year  Quarter  Hours 

Harmony  12 9 

Solfeggio  and  Dictation  13 3 

History  of  Music  24 6 
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Subject  Matter  38 6 

Methods  39 6 

English  11 9 

Modern  Language  11 9 

Physical  Education  11  and  12 3 

Second  Year 

Harmony  22 9 

Solfeggio  and  Dictation  23 3 

History  of  Music  34 6 

Subject  Matter  48 6 

Methods  49 6 

Psychology   11 3 

Psychology    12 3 

Education   27 3 

Practice  Teaching 6 

Physical  Education  23.6 6 

Students  taking  this  course  must  take  two  private  lessons  in 
Piano  and  two  private  lessons  in  Voice  for  two  years.  They  must 
attend  the  Choral  Club  rehearsals. 

Description  of  Courses 

APPLIED  MUSIC 

Pianoforte 

Miss  Young  Mr.  Marsh  Mrs.  Chamberlin 

Miss  Sutphe,n  Miss  Snyder  Miss  Gibbs 

Course  3.  Simple  Major  scales  and  chord  playing.  New 
England  Conservatory  Course  Book  II.  Studies  by  Porter  Op. 
17;  Kohler,  Op.  157;  Duvernoy,  Op.  176;  Redman,  Twelve  Melo- 
dious Etudes  (for  small  hands)  or  Vogt,  Op.  124  (for  large 
hands)  ;  Lemoine,  Op.  37;  Sonatinas  by  Clementi;  Kuhlau,  Gur- 
htt,  etc.  Pieces  by  Scharwenka,  Op.  62,  Nos.  1,  5  and  7;  Grieg, 
Vol.  1,  Op.  12,  No.  4;  Schumann,  Op.  68,  Nos.  2,  5  and  6 ;  Schu- 
bert, Op.  9,  Nos.  1,  2,  and  3,  etc. 

Course  4.  Major  and  minor  scales,  Tonic  arpeggios.  New 
England  Conservatory  Course,  Book  III.  Studies  by  Porter,  Op. 
17;  Biehl,  Op.  139;  Czerny,  636;  Heller,  45;  Berens,  Op.  61, 
Book  I ;  Krause,  Op.  2 ;  Bach,  12  Little  Preludes ;  easy  Two-Part 
Inventions;    Hummel    Op.    43;    Turner,    "Elements   of    Modern 
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Octave  Playing."  Sonatas  by  Beethoven  Op.  49,  No.  2;  Haydn; 
Impromptu  in  A- Flat  Op.  142,  No.  2,  Schubert;  Alia  Tarantelle, 
Op.  39,  No.  2,  MacDowell;  Mazurka  in  F,  Op.  68,  No.  3,  Chopin; 
etc. 

N.B. — Courses  3  and  4  are  preparatory  to  entrance  into  the 
work  of  the  School  of  Music,  leading  to  the  Bachelor  of  Music 
Degree  or  the  Teacher's  Certificate.  Course  3  is  required  before 
any  credit  can  be  given  toward  the  B.S.  and  B.A.  degrees. 

Freshman  Year 

Course  11.  Major  and  Minor  Scales,  Tonic  arpeggios  with 
Inversions;  Cramer-Von  Bulow,  50  selected  studies;  Hanon,  Vir- 
tuoso, Pianist ;  Little  Pischna.  Bach,  Two  and  Three  part  Inven- 
tions; Turner,  Damper  Pedal  Studies,  Op.  15;  Sonatas  by  Haydn, 
Mozart,  Beethoven.  Selections  from  Classic  and  Modern  Com- 
posers. 

Sophomore  Year 

Course  21.  Scales  in  thirds,  sixths,  tenths,  and  contrary 
motion.  Dominant  and  diminished — seventh  arpeggios.  Beringer, 
Daily  Technical  Studies  or  Josef fy,  School  of  Advanced  Piano 
Playing.  Studies  selected  from  Czerny,  Op.  740;  Haberbier,  Op. 
53 ;  Concertos  by  Mozart,  Hummel,  etc.  Selections  from  Classic 
and  Modern  Composers. 

Junior  Year 

Course  31.  Beringer,  Daily  Technical  Studies  or  Joseffy, 
School  of  Advanced  Piano  Playing.  Selected  studies  from  dem- 
enti's Gradus  ad  Parnassum ;  Moscheles,  Op.  70 ;  Kessler,  Op.  20, 
Book  1 ;  Neupert,  Studies  for  Expression  and  Technique,  Book  II ; 
Turner,  Op.  24.  Chopin,  Preludes  and  the  easier  Etudes,  Op.  10 
and  Op.  24.  Kullak,  Octave  Studies,  Book  II.  Bach,  Well  Tem- 
pered Clavichord.  Concertos  by  Beethoven,  Mendelssohn,  Bach, 
etc.    Concert  pieces  from  the  Classic  and  Modern  composers. 

Senior  Year 

Course  41.  Beringer,  Daily  Technical  Studies  or  Joseffy, 
School  of  Advanced  Piano  Playing.  Etudes  by  Chopin,  Op.  10 
and  25 ;  Etudes  by  Schumann,  Liszt,  Saint-Saens,  Rubinstein,  etc. 
Sonatas  and  Concertos  by  Beethoven,  Brahms,  Schumann,  Liszt, 
etc.  Concert  pieces  by  Classic  and  Modern  Composers.  Prepar- 
ation of  a  recital  program,  which  is  required  for  graduation. 
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VOICE 
Miss  Stoy  Miss  Snyder 

Course  3.  Foundation  Building — Vowels  and  consonants, 
their  character,  treatment  and  relations  to  vocal  tone.  Exercises 
for  the  flexibility  of  the  muscles  of  articulation.  Breathing,  its 
relation  to  tone  production  and  diction.  Voice  placing.  Exercises 
selected  to  meet  the  requirements  of  the  individual.  Sustained 
tone,  intervals  and  major  scales. 

Course  4.  Breathing  Exercises.  Rhythm,  purity  of  vowel 
sound  and  enunciation  studied.  Diatonic  and  Chromatic  scales. 
Exercises  on  intonation;  triads,  major  and  minor,  portamento, 
swell  and  subsidence  of  tone.  Vocalises  from  Abt,  Practical 
Singing  Tutor.    Simple  songs. 

N.B. — Courses  3  and  4  are  preparatory  to  entrance  into  the 
work  of  the  School  of  Music,  leading  to  the  B.Mus.  degree  or 
certificate  courses.  Course  3  is  required  before  any  credit  can  be 
given  toward  the  B.S.  and  B.A.  degrees. 

Freshman  Year 

Course  11.  Exercises  to  develop  ease  and  flexibility  and  to 
extend  the  range.  Marchesi,  Twenty  Elementary  and  Progressive 
Vocalises  for  Breadth  and  Suavity  of  Tone.  Concone  Op.  9. 
English  and  Italian  songs.    Diction. 

Sophomore,  Year 

Course  21.  Vocalises  of  Marchesi,  Lamperti,  Concone,  etc. 
ArPeggi°s,  minor  scales,  syncopation  and  phrasing.  English,  Ital- 
ian and  German  songs,  Classic  and  Modern.     Stage  deportment. 

Junior  Year 

Course  31.  Scales,  embellishments,  trills,  staccato,  etc.  Vo- 
calises of  Vaccai,  Sieber  and  Bonaldi.  Interpretation.  Both  classic 
and  modern  English,  Italian,  German,  and  French  songs.  Different 
styles  of   singing.     Oratorio  and  operatic  excerpts. 

Senior  Year 

Course  41.  Advanced  technical  studies.  Aesthetic  side  of 
singing  stressed.  Dramatic  interpretation.  Arias,  operatic  en- 
semble, oratorio,  repertoire  and  program  building.     Senior  recital. 

VIOLIN 
Miss  Vause 
Course  3.    Completion  of  Standard  Beginner's  Methods,  such 
as  Laoureux,  Halamicek,  and  Hermann.    Simple  scales  and  arpeg- 
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gios.  Studies  by  Sitt,  Wohlfart,  Kayser  and  Weiss  in  first  posi- 
tion.   Pieces  by  Gounod,  Dancla,  Kohler  and  Koepping,  etc. 

Course  4.  Major  and  melodic  minor  scales  in  two  octaves 
through  third  position.  Studies  by  Wohlfart,  Kayser,  Weiss  and 
Hermann  in  third  position.  Easy  Sonatinas  by  Schubert.  Pieces 
by  Bartlett,  Wilson,  Beethoven's  "Minuet,"  and  simplified  ar- 
rangements of  Rubinstein's  "Romance  in  E-Flat,"  Rimsky-Korsa- 
kow  "Song  of  India,"  and  other  pieces  by  Friml,  etc. 

N.B. — Courses  3  and  4  are  preparatory  to  entrance  into  the 
work  of  the  School  of  Music,  leading  to  the  Bachelor  of  Music 
Degree.  Course  3  is  required  before  any  credit  can  be  given  to- 
ward the  B.A.  and  B.S.  degree. 

Freshman  Year 

Course  11.  All  major  and  melodic  minor  scales  two  octaves. 
Book  III  Weiss ;  Mazas  Etudes,  Books  I  and  II.  Scales  in  thirds. 
Arpeggios,  etc.  Pieces  by  MacDowell,  Schubert,  Raff,  and  Drdla, 
etc.    Concertinos  by  Huber,  Reeding,  Seitz,  and  Sitt. 

Sophomore  Year 

Course  21.  Major  and  melodic  minor  scales  in  three  octaves, 
also  played  in  sixths,  and  octaves.  Etudes  by  Kreutzer  and  Rode. 
Sonatinas  by  Schubert,  Hofman,  Kayser,  and  Dvorak.  Pieces 
such  as  Drdla's  "Serenade" ;  Brahm's  "Hungarian  Dance"  No.  2 ; 
Grieg;  Shubert's  "Ave  Maria";  and  "Romance  et  Bolero"  by 
Dancla. 

Junior  Year 

Course  31.  Scales  in  three  octaves  continued.  Studies  by 
Fiorillo  and  Gavinies.  Sonatas  by  Mozart,  Handel  and  Haydn. 
Concertos  by  Accolay,  DeBeriot,  Seitz,  and  Rode.  Pieces  by 
modern  composers. 

Senior  Year 

Course  41.  Scales  continued.  Etudes  by  DeBeriot  and  Sau- 
ret.  Sonatas  by  Beethoven.  Concertos  by  Bach,  Mendelssohn, 
Wieniawski,  etc.  Preparation  of  a  recital  program,  which  is  re- 
quired for  graduation. 

CELLO 
Miss  Glover 

Course  3.  Completion  of  standard  beginner's  method  such  as 
Franz  C.  Bornschein's  violoncello  method.  Simple  scales.  Grutz- 
macher,  Daily  Exercises.  Kummer's  Cello  Studies.  Simple 
pieces — Schroeder  Easy  Classics. 
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Course  4.  Major  and  minor  scales  through  two  octaves.  The 
studies  of  Grutzmacher  and  Kummer  continued.  Pieces  by  Grieg, 
Hauser,  Handel,  Chopin,  etc. 

N.B. — Courses  3  and  4  are  preparatory  to  entrance  into  the 
work  of  the  School  of  Music,  leading  to  the  Bachelor  of  Music 
Degree.  Course  3  is  required  before  any  credit  can  be  given 
toward  the  B.A.  and  B.S.  degrees. 

Freshman  Year 

Course  11.  Major  and  minor  scales  through  two  octaves. 
Schroeder  Foundation  Studies,  Book  I.  Grutzmacher,  Daily 
Exercises.    Pieces  by  Mozart,  Cui,  Beethoven,  and  Popper. 

Sophomore  Year 

Course  21.  Major  and  minor  scales  in  three  octaves,  octave 
studies,  etc.  Schroeder  Foundation  Studies,  Books  I  and  II. 
Pieces  such  as  "Sarabande,"  Corelli;  "Nocturno,"  Grutzmacher; 
"Gavotte,"  Martini;  "Mazurka,"  Popper. 

Junior  Year 

Course  31.  Scales  and  octave  studies  combined.  Schroeder 
Foundation  Studies,  Books  II  and  III.  Concertinos  by  Gotterman, 
Romberg,  etc.  Pieces  selected  from  Classic  and  Modern  com- 
posers. 

Senior  Year 

Course  41.  Scales  continued.  Schroeder  Foundation  Studies, 
Book  III.  Sonatas  by  Beethoven,  Bach,  and  Modern  composers. 
Concertos  by  Hubay,  Boellman  and  Saint- Saens.  Preparation  of 
recital  program  which  is  required  for  graduation. 

THEORETICAL  AND  HISTORICAL 

Miss  Andrus  Miss  Young  Miss  Sutphen 

Miss  Glover  Miss  Gibbs  Miss  Snyder 

Course  5.  Elementary  Theory.  Required  of  all  students 
taking  B.A.  and  B.S.  course  with  music  as  an  elective.  Prepara- 
tory to  entrance  into  the  work  of  the  School  of  Music,  leading  to 
the  B.Mus.  degree  or  any  of  the  certificate  courses.  Credit,  3 
quarter  hours.     One  hour  per  week. 

Introductory  theory;  keys;  notation;  meter;  various  symbols 
used  in  music;  chromatic  scale;  intervals;  tempo  marks;  scales; 
marks  of  expression;  primary  triads;  etc.  Text:  First  Year 
Theory — Tapper . 
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Course  12.  Harmony.  Required  of  all  Freshman  students  in 
B.Mus.  and  certificate  courses.  Elective  for  B.A.  and  B.S.  stud- 
ents.   Credit,  9  quarter  hours.    Three  hours  per  week. 

Primary  triads  and  their  inversions;  cadences;  the  dominant 
seventh  chords  and  their  inversions ;  secondary  chords  and  inver- 
sions ;  dominant  ninth  and  its  inversions ;  diminished  sevenths  and 
their  inversions ;  modulation ;  etc.    Text :    Harmony — Chadwick. 

Prerequisite:     Course  5  or  its  equivalent. 

Course  22.  Advanced  Harmony.  Required  of  all  Sophomore 
students  in  B.Mus.  and  certificate  courses.  Elective  for  B.A.  and 
B.S.  students.    Credit,  9  quarter  hours.    Three  hours  per  week. 

Review  of  Harmony  12.  Secondary  seventh  chords  and  their 
inversions;  mixed  chords  and  their  inversions;  altered  chords; 
non-harmonic  tones,  etc.  Text:  Harmony — Chadwick.  Prere- 
quisite :    Course  1 1  or  its  equivalent. 

Course  32.  Harmonic  Analysis.  Required  of  all  Junior  stud- 
ents in  B.  Mus.  and  Certificate  courses.  Credit  3  quarter  hours. 
One  hour  per  week. 

In  this  course,  Harmony  is  discussed  from  the  standpoint  of 
the  composer.  Harmony  itself  and  its  application  in  effective 
musical  form.  The  many  Minutiae  employed  by  the  composer 
are  here  taken  up  one  by  one  and  considered,  the  principles  gov- 
erning them  are  stated  and  by  a  series  of  carefully  graded  lessons 
the  students  are  carried  over  harmonic  materials  of  the  past  and 
present.     Text:     Harmonic  Analysis — Cutter. 

Students  satisfactorily  completing  the  course  in  Advanced 
Harmony  22  are  admitted  to  this  course. 

Course  42.  Composition.  Required  of  all  Senior  students 
in  B.Mus.  course.    Credit,  6  quarter  hours.    Two  hours  per  week. 

The  practical  application  of  harmonic  and  contrapuntal  theo- 
ries in  the  writing  of  songs  and  instrumental  pieces  in  the  smaller 
forms.     Text :     Theory — Elson. 

Students  satisfactorily  completing  the  courses  in  Harmonic 
Analysis  32  and  Form  Analysis  37  are  admitted  to  this  course. 

Course  33.  Counterpoint.  Required  of  all  Junior  students  in 
B.Mus.  and  certificate  courses.  Two  hours  per  week.  Credit,  6 
quarter  hours. 

Counterpoint  in  two,  three,  and  four  parts.  Harmonization 
and  supplying  additional  voices  to  chorals  and  other  melodies  used 
as  Canti  Fermi.     Text:    Tonal  Counterpoint — Spalding. 

Students  satisfactorily  completing  the  course  in  Harmony  22 
are  admitted  to  this  course. 
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Course  43.  Advanced  Counterpoint.  Required  of  all  Senior 
students  in  B.Mus.  course.  Two  hours  per  week.  Credit,  6  quar- 
ter hours. 

The  study  of  double,  triple,  and  quadruple  counterpoint,  imita- 
tive counterpoint,  the  various  forms  of  canon  and  fugue.  Text: 
Tonal  Counterpoint — Spalding. 

Students  satisfactorily  completing  Course  33  in  Counterpoint 
are  admitted  to  this  course. 

Course  37.  Form  Analysis.  Required  of  all  Junior  students 
in  B.Mus.  course  and  certificate  courses.  Two  hours  per  week. 
Credit,  6  quarter  hours. 

The  period,  song-form,  rondo,  aria,  sonata,  symphony,  and 
fugue  are  analytically  considered.     Text:  Theory — Elson. 

Students  satisfactorily  completing  the  course  in  Harmony  22 
are  admitted  to  this  course. 

Course  44.  Orchestration.  Required  of  all  Senior  students 
in  B.Mus.  course.    Two  hours  per  week.    Credit,  6  quarter  hours. 

A  study  of  the  individual  characteristics  of  the  various  instru- 
ments comprising  the  modern  orchestra,  and  of  the  modern  orches- 
tra as  a  whole.  The  arrangement  for  orchestra  of  original  and 
standard  compositions.  Text:  The  Orchestral  Instruments  and 
What  They  Do— Mason. 

Course  13.  Solfeggio  and  Dictation.  Required  of  Freshman 
students  in  B.Mus.  and  certificate  courses.  Two  hours  per  week. 
Credit,  3  quarter  hours. 

Drill  in  scale  and  interval  singing.  Part  singing.  Elementary 
rhythmic  problems.  Dictation  to  train  the  ear  to  recognize  inter- 
vals, common  triads,  etc.  Text :  Ear  Training  and  Sight-singing 
— Wedge. 

Course  23.  Advanced  Solfeggio  and  Dictation.  Required  of 
Sophomore  students  in  B.Mus.  and  certificate  courses.  Two 
hours  per  week.    Credit,  3  quarter  hours. 

Complicated  rhythms,  more  advanced  chromatic  problems. 
Exercises  in  two  and  three  parts.  Simple  modulations.  Text: 
Advanced   Ear   Training   and    Sight-singing — Wedge. 

Course  13  prerequisite. 

Course  25.  Pianoforte  Sight-playing.  Required  of  Sopho- 
more students  in  B.Mus.  and  certificate  courses.  Two  hours  per 
week.     Credit,  3  quarter  hours. 

Reading  of  simple  pieces  and  hymns  at  sight.    Transposition. 
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Course  35.  Pianoforte  Sight-playing.  Required  of  Junior 
students  in  B.Mus.  and  certificate  courses.  Two  hours  per  week. 
Credit,  3  quarter  hours. 

Reading  pieces  for  two,  three,  and  four  hands.  Transposi- 
tion, etc. 

Course  25  prerequisite. 

Course  45.  Ensemble.  Required  of  Seniors  in  B.Mus.  course. 
Two  hours  per  week.     Credit,  3  quarter  hours. 

Study  of  the  Classics  arranged  for  two,  three,  four,  and 
eight  hands,  original  two-piano  compositions  by  Schumann, 
Grieg,  Saint-Saens,  and  Debussy.  Trios  by  Schubert,  Beethoven, 
etc.,  and  Sonatas  for  Violin  or  Cello  and  Piano  by  Grieg,  Brahms, 
and  Caesar  Franck.    Accompanying. 

Course  35  prerequisite. 

Course  24.  History  of  Music.  Required  of  all  Sophomore 
students  in  B.Mus.  and  certificate  courses.  Two  hours  per  week. 
Credit,  6  quarter  hours. 

Music  appreciation.  Study  of  instruments  and  voices. 
Growth  of  the  orchestra.  Folk  songs.  Art  songs.  General  his- 
tory to  the  time  of  Beethoven.  Text :  Outline  of  Music  History 
— Hamilton. 

Course  34.  History  of  Music.  Required  of  all  Junior  stud- 
ents in  B.Mus.  and  certificate  courses.  Two  hours  per  week. 
Credit,  6  quarter  hours. 

General  history  after  the  time  of  Beethoven.  A  special  study 
of  the  works  of  individual  composers.  A  critical  study  of  great 
orchestral  works.  Symphony,  Symphonic  Poems,  and  Overture. 
A  brief  review  of  the  development  of  opera  and  a  careful  study  of 
a  number  of  the  most  important  operas.  Text :  Outline  of  Music 
History — Hamilton. 

Course  24  prerequisite. 

Course  26.5.  Public  School  Music  Normal  Methods.  Elec- 
tive for  all  second  year  teacher  training  students.  One  hour  per 
week.     Credit,  6  quarter  hours. 

Rudiments  of  Music.     Sight-singing,  ear  training,  etc. 

Course  26.5.  Public  School  Music  Normal  Methods.  Re- 
quired for  all  second  year  teacher  training  students.  One  hour  per 
week.     Credit,  3  quarter  hours. 

More  advanced  sight-singing  and  ear  training.  Rote  songs 
and  how  to  teach  them.  How  to  teach  music  in  primary  and 
intermediate  grades. 

Course  28.    Public  School  Music  Appreciation.    Required  of 
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all  Sophomore  Public  School  music  students  in  B.Mus.  course. 
One  hour  per  week.    Credit,  3  quarter  hours. 

This  course  deals  with  the  teaching  of  music  appreciation  in 
grammar  and  high  schools.  A  complete  outline  of  work  for  every 
grade  and  teaching  principles  involved  in  presenting  this  subject, 
together  with  instructions  in  material  to  be  used.  The  correlation 
of  music  appreciation  with  other  subjects  in  the  school  curriculum. 

Course  38.  Public  School  Music  Subject  Matter.  Required 
of  all  Junior  Public  School  Music  students  in  B.Mus.  course  and 
all  first  year  students  in  two-year  public  school  music  certificate 
course.    Two  hours  per  week.     Credit,  6  quarter  hours. 

Singing  at  sight  with  Latin  syllables  and  with  words,  music 
suitable  for  all  grammar  grades.  Training  in  the  ability  to  write 
exercises  for  sight-singing. 

Elementary  theory,  such  as  names  of  keys ;  time  and  rhythmic 
principles;  scale  and  chromatic  progressions;  major  and  minor 
keys,  etc. 

Study  of  the  child  voice. 

Course  39.  Public  School  Music  Methods.  Required  of  all 
Junior  Public  School  Music  students  in  the  B.Mus.  course  and  all 
first  year  students  in  two-year  Public  School  Music  certificate 
course.    Two  hours  per  week.    Credit,  6  quarter  hours. 

Presentation  of  all  subjects  in  grammar  grades.  The  princi- 
ples and  practice  of  teaching. 

Teaching  rote  songs.  Application  of  methods  as  applied  to 
various  text  books.  A  study  of  material  suitable  for  grammar 
schools. 

Course  48.  Public  School  Music  Subject  Matter.  Required 
of  all  Senior  Public  School  Music  students  in  B.Mus.  course,  and 
all  second  year  students  in  two-year  Public  School  Music  certificate 
course.     Two  hours  per  week.    Credit,  6  quarter  hours. 

Singing  at  sight  music  suitable  for  high  and  normal  schools. 

Study  of  the  adolescent  voice,  and  classification  of  voices. 

Characteristics  of  instruments  most  commonly  used  in  school 
orchestras  and  bands. 

Conducting. 

Course  38  prerequisite. 

Course  49.  Public  School  Music  Methods.  Required  of  all 
Senior  Public  School  Music  students  in  B.Mus.  coarse  and  all 
second-year  students  in  two-year  public  school  music  certificate 
course.    Two  hours  per  week.    Credit,  6  quarter  hours. 
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Practice  teaching  for  all  grammar  grades  and  high  school 
subjects,  including  appreciation  and  harmony.  Practice  in  con- 
ducting. 

A  study  of  material  suitable  for  high  and  normal  schools  in- 
cluding text  books,  cantatas  for  choruses  or  glee  clubs,  and  mate- 
rial for  orchestras  and  bands.  The  organization  of  choruses, 
orchestras,  etc. 

When  and  how  to  conduct  a  grade  teachers  meeting. 

Correlation  of  music  with  other  school  subjects. 

Course  39  prerequisite. 

PIANOFORTE  NORMAL 

Course  36-46.  Pianoforte  Normal.  Required  of  all  Juniors 
and  Seniors  in  B.Mus.  course.  Three  hours  per  week.  Credit,  6 
quarter  hours  each  year. 

This  course  consists  of  two  years  study,  and  is  part  of  the 
work  of  the  Juniors  and  Seniors  in  music.  These  students  are 
required  to  teach  two  pupils  twice  a  week  for  one  half  hour  under 
the  personal  supervision  of  the  Supervisor  of  the  Normal  Depart- 
ment, and  to  give  them  this  opportunity  the  College  offers  the 
children  of  the  town  this  instruction  at  a  nominal  fee. 

A  normal  teachers  meeting  is  held  once  a  week  where  the 
plan  of  work  for  each  week  is  discussed.  Also,  once  a  week  a 
general  class  meets,  where  the  children  are  taught  by  the  student 
teachers,  some  of  the  fundamental  principles  of  theory  and  music 
history. 

PRACTICE 

Regular  hours  of  practice  are  assigned  to  each  student  by 
the  Director  of  the  School  of  Music.  The  number  of  hours  of  daily 
practice  depends  on  the  classification  of  student.  Of  B. Music 
students,  three  hours  daily  practice  are  required  in  their  freshman 
and  sophomore  years,  four  hours  daily  practice  in  their  junior  and 
senior  years.  Of  all  other  classification  of  students,  one  hour  of 
daily  practice  is  required. 

RECITALS 

In  order  that  the  students  may  become  accustomed  to  appear- 
ing in  public,  frequent  afternoon  recitals  are  given.  Public  recitals 
are  given  by  advanced  students  as  often  as  is  consistent  with  their 
regular  work. 

All  applicants  for  the  B.Mus.  degree  are  required  to  appear 
on  afternoon  programs,  once  in  the  freshman  year,  twice  in  the 
sophomore,  and  three  times  in  both  junior  and  senior  years. 
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Opportunities  are  given  students  for  hearing  the  best  music 
in  concerts  given  by  members  of  the  music  faculty  and  visiting 
artists.     Attendance  upon  all  recitals  is  obligatory. 

GLEE  CLUB 

The  Alabama  College  Glee  Club  is  a  distinct  organization  and 
one  of  the  most  active  in  the  college.  Concerts  are  given  in  Monte- 
vallo  and  other  towns  in  Alabama.  Only  more  advanced  students 
from  the  Voice  Department  are  allowed  to  become  members  and 
they  are  selected  by  examination.  The  Glee  Club  is  under  the 
direction  of  the  Director  of  the  School  of  Music. 

COLLEGE  ORCHESTRA 

A  splendid  opportunity  for  gaining  practical  experience  in 
ensemble  playing  and  in  solo  performance  with  orchestral  accom- 
paniment as  well  as  in  the  study  of  the  higher  orchestral  forms  is 
afforded  by  the  College  orchestra.  Membership  in  the  organiza- 
tion is  compulsory  for  all  Violin  and  Cello  students  as  soon 
as  they  are  far  enough  advanced  to  take  part  in  this  work.  There 
are  regular  weekly  rehearsals.  The  Orchestra  is  under  the  direc- 
tion of  the  head  of  the  Violin  Department. 

THE  COLLEGE  CHORAL  SOCIETY 

The  College  Choral  Society,  numbering  about  one  hundred 
voices,  plans  to  study  each  year  one  or  more  of  the  great  choral 
works,  which,  with  the  assistance  of  soloists  and  orchestra,  will 
present  at  a  mid-winter  concert  and  at  an  annual  music  festival 
each  May  one  of  the  standard  oratorios.  The  chorus  is  under  the 
direction  of  the  Director  of  the  School  of  Music. 

The  conditions  of  membership  are:  A  voice  of  fair  effec- 
tiveness, a  correct  ear,  some  knowledge  of  musical  notation,  and 
regularity  in  attendance.  Open  to  all  students  of  the  college  who 
can  meet  the  conditions  of  membership. 

CONCERT  BUREAU 

The  faculty  of  the  School  of  Music  numbers  among  its  mem- 
bers artists,  composers,  and  lecturers  of  wide  reputation  and 
acknowledged  ability.  This  fact  added  to  a  considerable  list  of 
alumni,  places  the  school  in  a  position  to  supply  instrumentalists  or 
vocalists  for  concert  purposes,  to  furnish  programs  devoted  to 
works  of  native  composers,  or  to  arrange  for  specialists  to  lecture 
before  conferences,  associations,  or  clubs. 
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The  College  Glee  Club,  famed  for  its  unique  programs,  is 
available  for  a  limited  number  of  engagements.  For  terms  and 
dates,  apply  to  the  Director  of  the  School  of  Music. 

FEES 

The  rates  of  tuition  in  Applied  Music  are  for  strictly 
private  lessons  of  thirty  minutes  duration.  The  class  lesson,  which 
is  used  in  many  Schools  of  Music,  and  Conservatories,  largely 
because  of  its  cheapness,  is  not  considered  sufficient  in  the  main 
scheme  of  our  instruction  in  Applied  Music,  because  it  is  believed 
that  the  student  cannot  receive  the  best  individual  attention  in  a 
class  where  several  students  are  taught  at  one  period. 

Applied  Music  Session     Quarter 

Piano 

Mr.   Marsh $90.00  $30.00 

Miss   Young 81.00  27.00 

Mrs.   Chamberlin 81.00  27.00 

Miss  Sutphen 75.00  25.00 

Miss  Gibbs 75.00  25.00 

Miss  Snyder 75.00  25.00 

Voice 

Miss  Stoy 81.00  27.00 

Miss  Snyder 75.00  25.00 

Violin 

Miss  Vause 81.00  27.00 

Cello 

Miss    Glover 75.00  25.00 

Theoretical  Music 

Elementary  Theory 15.00  5.00 

Harmony  24.00  8.00 

Counterpoint  24.00  8.00 

Sight-playing 9.00  3.00 

Ensemble  12.00  4.00 

Use  of  piano  and  practice  room 9.00  3.00 

For  practice   (1  hour  daily) 

Additional  practice  periods 3.00  1.00 

(1  hour  daily) 

Preparatory  piano 12.00  4.00 

(Taught  by  Normal  Teachers) 

Mr.  Marsh  can  only  accept  ten  students. 

^  After  beginning  lessons  in  either  piano,  voice,  violin  or  cello, 
tuition  will  not  be  refunded,  but  in  case  of  continued  illness  the 
lessons  will  be  made  up. 
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SUMMER  SCHOOL 

Each  year  a  summer  School  of  Music  is  held  for  six  weeks, 
commencing  in  the  second  week  in  June.  As  a  rule  about  one- 
half  of  the  regular  faculty  is  in  attendance.  A  special  bulletin 
issued  in  March  gives  complete  information  and  will  upon  request 
be  mailed  to  any  address. 

SUMMER  SCHOOL  COURSES 

1.  Applied  Music — Individual  half -hour  lessons  in  vocal  and 
instrumental  music.  Class  lessons  in  Normal  Piano  Methods. 
Ensemble  classes. 

2.  Theory — Class  lessons  in  Solfeggio  and  Dictation,  History 
of  Music,  Harmony,  Form  Analysis,  Harmonic  Analysis,  Counter- 
point, and  Composition. 

3.  Public  School  and  Community  Music — A  course  covering 
the  outlines  of  the  regular  winter  sessions.  In  addition  to  the 
regular  class  lessons,  each  class  studying  the  work  of  certain 
specified  grades,  general  sessions  are  held  covering  the  work  of 
the  entire  school  grades.  This  plan  makes  it  possible  for  every 
student  to  obtain  a  working  knowledge  of  the  outlines  for  all 
grades  and  at  the  same  time  cover  the  work  of  the  regular  winter 
courses. 

SUMMER  SCHOOL  CREDITS 

Credits  in  the  regular  courses  of  Applied  Music,  or  Public 
School  and  Community  Music  may  be  acquired  in  Summer  School. 

Each  summer  Class  is  arranged  so  as  to  equal  a  full  quarter's 
work.  By  attending  three  Summer  Sessions,  it  is  possible  to  do 
an  entire  year's  work  in  first  year  Solfeggio  and  Dictation,  History 
of  Music,  Harmony,  and  Public  School  Music. 

History  of  Music,  Harmony,  and  Public  School  Music  Meth- 
ods also  receive  credit  in  the  College  of  Liberal  Arts  and  Sciences. 

SUMMER  SCHOOL  ADVANCED  STUDY 

Students  who  desire  study  and  coaching  in  work  more  ad- 
vanced than  the  classes  listed,  the  School  of  Music  is  fully  pre- 
pared to  meet  their  requirements.  Information  regarding  advanced 
work  is  gladly  given  to  any  who  call  at  the  office  or  write.  It  is 
best  to  make  arrangements  at  once,  so  as  to  reserve  the  most 
favorable  periods  for  lessons  and  practice  hours. 
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Note — The  amount  of  work  that  may  be  taken  and  the  group- 
ing of  subjects,  will  be  determined  by  consultation  with  the  proper 
authorities. 

Write  for  special  Summer  School  Bulletin  to  Professor  Frank 
E.  Marsh,  Jr.,  Director,  School  of  Music,  Montevallo,  Alabama. 

POINTS  OF  INTEREST  ABOUT  THE 
SCHOOL  OF  MUSIC 

Ideal  Location — Montevallo  is  a  picturesque  village  near  the 
geographical  center  of  the  State.  The  unusually  beautiful  scenery 
of  the  surrounding  country  and  the  quiet,  reposeful  atmosphere 
of  the  place,  are,  educationally  speaking,  valuable  assets  of  the 
College  and  School  of  Music.  The  campus  of  ninety-five  acres  is 
well  situated  in  the  highest  part  of  the  town. 

A  beautiful  building,  Calkins  Hall,  well  equipped,  modern  in 
every  respect,  devoted  exclusively  to  Music. 

A  faculty  of  highly  trained  specialists. 

An  arrangement  by  which  Music  Students  taking  full  course 
enjoy  the  privilege  of  College  Studies  without  extra  cost. 

Association  with  a  first-class  college,  which  tends  to  broaden 
the  view  and  develop  scholarship. 

Most  approved  modern  methods  used. 

Only  school  in  the  State  offering  a  Supervisor's  Course  in 
Public  School  Music. 

Training  School  in  which  Public  School  Music  students  can 
gain  the  necessary  experience  in  teaching  and  supervising. 

Normal  Department  offers  two  years  actual  teaching  ex- 
perience to  graduates  in  Piano,  Violin,  and  Voice. 

Every  standard  as  high  as  we  can  make  it. 

Courses  comprehensive  and  broad,  leading  directly  to  the  best 
attainment. 

Excellent  College  atmosphere  combined  with  a  healthful 
social  life. 

The  School  of  Music  ranks  high  in  the  opinion  of  prominent 
musicians. 

Fees  within  the  reach  of  all. 

REGULATIONS 

All  fees  must  be  paid  in  advance.  Students  should  register, 
pay  tuition  and  secure  entrance  cards  at  ;  the: ,  opening  of   each 
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quarter  before  they  begin  their  lessons.  No  lessons  will  be  given 
by  any  instructor  unless  the  signed  admission  card  is  presented 
with  the  application. 

All  students  of  the  School  of  Music  are  under  the  discipline 
of  the  College. 

Visitors  are  positively  not  allowed  in  the  practice  rooms. 

Students  who  show  deficient  musical  ability  or  who  are  negli- 
gent in  their  work  may  be  dropped  from  the  School  of  Music 
enrollment  at  any  time. 

Public  appearances  should  not  be  undertaken  by  any  student 
without  the  consent  of  the  Director. 

Lessons  missed  through  slight  indisposition  or  negligence  of 
the  pupil  will  not  be  made  up,  except  at  the  discretion  of  the 
teacher.  Notice  of  absence  and  reason  therefor  should  be  given 
twenty-four  hours  in  advance  of  period.  Teacher's  hours  are  ar- 
ranged for  by  the  quarter  and  the  teacher  must  be  in  attendance 
whether  the  pupils  are  present  or  not.  This  ruling  is  made  to 
insure  the  utmost  regularity,  without  which  the  best  progress  and 
development  are  not  possible. 

After  beginning  lessons  in  either  piano,  voice,  violin,  or  cello, 
tuition  will  not  be  refunded,  but  in  case  of  continued  illness  the 
lessons  will  be  made  up.  No  reduction  for  the  first  two  weeks 
of  a  quarter.  No  refund  for  class  lessons.  Charges  for  less  than 
a  complete  quarter  are  10%  additional  to  the  proportionate  quarter 
rate.  Rates  for  one  lesson  per  week  are  two-thirds  of  regular 
rate  for  two  lessons. 

Attendance  at  faculty  concerts,  lectures  and  students'  recitals 
is  required  of  every  student  unless  especially  excused  by  the  Di- 
rector. 

Every  student  is  expected  to  practice  her  full  allotted  time  as 
her  credit  is  based  upon  this  work.  She  is  expected  to  report  her 
practice  hours  at  each  lesson  to  her  teacher  and  any  practice  time 
lost  must  be  made  up  before  full  credit  can  be  allowed. 
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Calendar  of  Concerts 

1924-1925 

Sept.  22 — Registration  and  entrance  examinations,  1:15  P.  M. 

Sept.  24 — -Recitations  begin. 

Oct.  18 — Song  Recital — Miss  Stoy. 

Oct.  25— Piano  Recital— John  Powell 

Oct.  27 — Lecture — Charles  Crawford  Gorst. 

Nov.  1 — First  Student  Recital. 

Nov.  8 — Second  Student  Recital. 

Nov.  13 — Violin  Recital — Sascha  Jacobsen. 

Nov.  15 — Cello  Recital — Miss  Glover. 

Nov.  22— Third  Student  Recital. 

Dec.  6 — Violin  Recital — Miss  Vause. 

Dec.  13 — College  Glee  Club  Concert. 

Jan.  10 — Piano  Recital — M!iss  Gibbs. 

Jan.  17 — Fourth  Student  Recital. 

Jan.  24 — Song  Recital — Luella  Meluis. 

Jan.  31 — College  Orchestra  Concert. 

Feb.  2 — Opera — "The  Marriage  of  Figaro." 

Feb.  7— Fifth  Student  Recital. 

Feb.  14 — Glee  Club  Operetta. 

Feb.  21 — Piano  Recital — Miss  Sutphin. 

Feb.  23 — Lecture — Vilhjalmur  Stefansson. 

Feb.  28 — Two  Piano  Recitals — Miss  Young  and  Mr.  Marsh. 

March  7 — First  Advanced  Student  Concert. 

March  14 — Concert — The  Letz  Quartet. 

March  28— Sixth  Student  Recital. 

April  7 — Seventh  Student  Recital. 

April  11 — Eighth  Student  Recital. 

April  18 — Second  Advanced  Student  Concert. 

April  26 — Memorial  Service. 

May  1-2 — First  Music  Festival. 

May  9 — Graduating  Recital. 

May  16 — Graduating  Recital. 

May  23 — Graduating  Recital. 

June  5-8 — Commencement  Exercises. 
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ERNESTINE  BONNER,  Pianiste 

Assisted  by 

ALICE  LYMAN,  Violiniste 

MISS  MILDRED  VAUSE,  Accompaniste 

Grieg Ballade  in  form  of  Variations,  Op.  24 

MISS  BONNER 

Ch.  de  Beriot Concerto,  No.  6 

Allegro  Moderato — Andante — Allegretto  grazioso 

MISS  LYMAN 

Choppin Ballade,  Op.  23,  No.  1 

Chopin Nocturne,  Op.  27,  No.  2 

Verdi-Liszt - Rigoletto  Paraphrase 

MISS  BONNER 

Randegger,  Jr Pierrot  Serenade 

Bartlett Ballade 

Sarasate Spanish  Dance,  Op.  22 

MISS  LYMAN 
Mendelssohn Presto Concerto,  Op.  25 

MISS  BONNER 
GRACE  MOZLEY  at  the  Second  Piano 

ERNESTINE  TATUM,  Pianiste 

and 

JULIA  TURBERVILLE,  Violiniste 

MISS  MILDRED  VAUSE,  Accompaniste 

Mozart Fantasia,  No.  1,  in  D-Minor 

Beethoven Sonata,  Op.  90 

MISS  TATUM 

Mozart Sonata,  No.  7 

Allegro — Andante — Allegretto  grazioso 
MISS  TURBERVILLE 

Liszt Liebestraume,  No.  3 

Mendelssohn Rondo  Capriccioso,  Op.  14 

Mendelssohn Concerto,  Op.  40 

Allegro  appassionata — Adagio 

MISS  TATUM 

MISS  ELIZABETH  YOUNG  at  the  Second  Piano 

Rene  de  Boisdeffre By  the  Brook,  Op.  51 

Scott Morning  Mood 

Pierne Serenade 

MISS  TURBERVILLE 

Stojowski Chant  D'Amour,  Op.  26,  No.  3 

MacDowell Concert  Etude,  Op.  36 

MISS  TATUM 
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Graduating  Recitals  1923-1924 

JANICE  FUQUAY,  Pianiste 
Assisted  by 
NANCY  CALDWELL,  Soprano 
ALICE  MAHLER,  Accompaniste ' 

Beethoven Sonata,  Op.  27,  No.  2 

Adagio,  Sostenuto — Allegretto — Presto  Agitato 
MISS  FUQUAY 

Puccini Aria  "Un  bel  di,  vedreno" 

(From  "Madame  Butterfly") 
MISS  CALDWELL 

Moszkowski En  Automne  Op.  36,  No.  4 

Chopin Nocturne,  Op.  15,  No.  2 

Chopin Fantasie-Impromptu,  Op.  66 

MISS  FUQUAY 

Ware Mammy's  Love  Song 

Chadwick The  Curfew 

Curren Rain 

Nevin One  Spring  Morning 

MISS  CALDWELL 

Von  Weber Presto Concerto,  Op.  11 

MISS  FUQUAY 
MISS  CARRIE  LOVE  JONES  at  Second  Piano 


MISS  JOSEPHINE  KILGORE,  Pianiste 

Assisted  by 

ABBOTTE  McKINNON,  Soprano 

JANICE  FUQUAY,  Accompaniste 

Beethoven Sonata  Pathetique,  Op.  13 

Grave-Allegro  di  molto  e  con  brio 

Adagio  cantabile — Rondo  Allegro 

MISS  KILGORE 

Saint-Saens Aria,  "Mon  coeur  s'ouvre  a  ta  Voix" 

MISS  McKINNON 

AXbeniz Cuba 

Palmgren May-night 

Brahms Rhapsody,  Op.  79,  No.  2 

MISS  KILGORE 

John  H.  Densmore "I  Know  Where  a  Garden  Grows" 

Dr.  Arthur  H.  Harrington "Thou  Art  So  Like  a  Flower" 

Landon  Ronald "Down  in  the  Forrest" 

MISS  McKINNON 

Mendelssohn Concerto,  No.  1,  Op.  25 

Molto  allegro  con  f  uoco — Andante 

MISS  KILGORE 

MISS  FLORENCE  LONDON  at  the  Second  Piano 


Alabama  College 

Montevallo,  Alabama 

The  State  College  for  Women  offers  courses 
leading  to  the  degree  of  Bachelor  of  Music, 
Bachelor  of  Arts,  Bachelor  of  Science. 

Special  courses  presented  in  Home  Economics, 
Art,  Music,  Physical  Education  and  Secretarial 
Work  leading  to  the  degree  of  Bachelor  of 
Science. 

English,  History,  Modern  Languages,  Ex- 
pression or  Education  may  be  selected  as  major 
subjects  for  the  degree  of  Bachelor  of  Arts. 

The  Music  course  leads  to  the  degree  of 
Bachelor  of  Music. 

Write  to  the  Registrar,  Alabama  College, 
Montevallo,  for  a  full  catalog. 


